GREAT IMMIGRANTS
GREAT AMERICANS

AIM: To understand
what the comics medium
1S and how 1t works as it
relates to the Great
Immagrants, Great )
Americans series and 2

other comics texts. ~SCONT McC ;ﬂmy_{m@_
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R P I ST L B RO o AR R
- com |cs (kom'iks)m. plural in form, ¢
P art I 5-7*- used with a singular verb. 1. i
’ u Juxtaposed pictorial and other
Comics % .images in deliberate sequence,

Z
intended to convey information £
;

Terminglogy 2 and/or to produce an aesthetic

s response in the viewer.

(McCloud, 9)
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(Abel & Madden, 7)
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motion lines Bleed (image runs off pagel. Also, full blesd: image splash page (full-page image, net

necessarily a blesd)

runs off page on all sides {as in this case)

tier (horizontal
row of panels)

{two-page) spread inset panel
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Part II:
Iconography
—The
Language
Ceci nest nos une fufie. of Comics

(Magritte, 1929)
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THESEZ ARE NOT IDEAS. '

L

T TS 1s NOT

THESE ARE NOT Prg:’

THIS 15 NIT & MAN. A LEA=
i il == A .
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THIS 1% MOT AUSIC.

WELCOME

TO THE WREINGE

AND PPONDERFLL.
FELD OF -r?

TRIS KB NOTY MY VOICE.

THIS 15 NOT LAW.

THIS [5 WOT A PLANET.

THIS 15 HOT & CAR.
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THIS [5 MNOT A THIS 15 NOT A THESE ARE NIV SERARATE !
COPMPANY. FAZE, MOMEMNTS,

(McCloud, 26)
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What are you really seeing?
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What are you really seeing?
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What are you
really seeing?

il

"| :| Bl '|.!
Y r.’l'.'{!ﬂ:iuh Rl




GREAT IMQ/IIGRANT.S
GREAT AMERICANS

QP20

COMPLEX —> SIMPLE

1 ReALISTIC ———> ICONIC

/
~“—] OBJECTIVE—>SUBJECTIVE

SPECIFIC—> UNIVERSAL
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| . TWOEYES, Z‘%?
" | =& § . @ FACE = ONE NOSE, »ﬁ’%
' ONE MOUTH. M/W

- PERCEIVED
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What do you most closely What is “happening”
associate with this image? in these panels?

;
\ = i 0 --.""'..,' % » .

(McCloud, 64) (McCloud, 65)
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Peek-A-Boo!

(McCloud, 67)
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(McCloud, 67)
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(McCloud, 68)
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Part IV: Visual Panel Shots

Techniques of (Think zooming in and out)

: Close-Up: Tightly frames a
Comlcs person or an object. Little of

the person or object is
revealed but usually used to
emphasize detail.

YOU'RE STILL | Scene/background almost
sias” non-existent.

(Fraction and Aja)
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Medium Shot: Falls
between a close-up and a long
distance shot. You can almost
see all of an object or person.

Some hints of a scene/
background or none at all.

(Morrison and Quitely)
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(Fraction and Aja)

Long Shot: Typically
shows the entire object or
human figure and its
surroundings.

Scene/background is
obvious.
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Establishing Shot

(MxDagger)
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Panel Angles
(Think: “Where’s
the ‘camera’?”)

N
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High Angle or Bird’s-Eye
View: A high angle shot,
looking down on a scene.

(Thompson and Casagrande)
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p 7"; & "‘;‘Pb: "~ Eye-Level View: A straight-on
g I~ "-?,.'I:;,'mﬁ My 51‘- angle of a scene, as if you were
Y. KO G’a " ) standing directly in front of the
‘T ) AL - moment.
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Naw?/

(Moore and Bolland)
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Low Angle or
Worm’s-Eye View: A
low angle shot, as if you
were on the floor looking
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Other emanata reveal internal conditions. Emanata can come from things as well as people to show what’s going

on. Here are a few:
\\/_\ -~
Waftarom Indotherm Solrads

Shows that the The coffee You can almost
pie smells good. is hot. feel the warmth

Man with Squeans, spurl, radiating from
squeans and crottle eved, the sun.
a spurl — surmounted by
loaded! thrush — it’s

— \ f’ N . g o
13 O | e - —p -
never-agamn nmﬂ!
HN o o

% OGS

Used by cartoonists

to show that time has Neoflect
passed. Lets us know that something is spanking new.
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YYYYY
MMMMMM
KNO

(Waid and Garney)

(Bendis and Bagley)
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Subject-to-subject Scene-to-scene

WELL,
AT LEAST

JERRY

NEVER
CALLED/

NO ONE COuLp
HAVE SURVIVED

/
i THAT CRASH! i

(McCloud, 71)
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A
STORY.
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PROMISE ME YOU
WON'T DRINK AND
DRIVE, CARL,

4o

9

( 1 BETTER
GO NOWY
= D

I SEEM TO HAVE

LOST MY KEYST

CAN T BORROW
YOLIRS™

OKAY. THEY'RE
IN MY PURSE.

SuA

EB %
=

)

_BRAY!
=

DARN.S TRAFFIC
SLOWDOWN,

L 4

L'LL TAKE A
SKHORT-CLITS

Part V: Putting It

I HOFE DAISY IS
4 Ei/U;@

DING -DoNg!

|5

All Together O

f
el

1 KNOW, I'LL RENT
A WPECT

I'M SORRY, CARL,
BUT I CANT GO QUT
WITH YOU TONIGHT.

1 ALWAYS WANTED
TO SEE THIS ONE]

(ot

(]

SAY. DO YOU KNGW
BILL'S LAST NAMET

¥ THATS WHAT I'M )

ONE BEER WON'T
HURT.

(McCloud, 84)

I DON'T KNOw
ASKING YOU.
[ . :
> Z

HAVE A NICE DAYS
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PROMISE ME YOU
: WON'T DRINK AND &QUM/ HERE I AM/
HERE'S DRIVE, CARL,
5 O ¢ e H 2

WHAT'LL I DO
Now =

T

1, CARL/) HI, I'M SORRY, CARL,
DAISY! BUT I CAN'T GO OUT
WITH YOU TONIGHT.

EA 7((? i‘- :
= | - %@2 4

= iCRAS‘R\F?

(McCloud, 85)

il

I'LL BUY SOME
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PROMISE ME YOU

: WON'T DRINK AND
HERE'S DRIVE, CARL,
A

STORY.

(McCloud, 85)
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Paralleling Form and Content

What is the creators’ intent for the
conceptual movement of the story?

What techniques do they use to achieve
their goals?

Why are these the best choices given
their intent?

(Conway and Colan, 1)

HOURS HAVE PASSED SINCE THE STORM BEGAN, LONG HOLRS SINCE LAST THE LIGHT OF Z24Y CAST WEBBINGS
OF SHADOW OVER THIS CRAGGY A/LLS/PE. EVERYWHERE THERE IS £4/#, AN OPPRESSIVE RAIN THAT SEEMS
TO SWALLOW ALL SOLIND, AND REPLACE THOSE NORMAL SOLINDS OF ZW/Z/GH7 WITH A KIND OF HOLLOW
ECHO. AN ECHO? YEA, AN ECHO OF MANY THINGS--OF OTHER TIMES IN THIS SAME PLACE, OF OTHER
MEN AND OTHER £¥W£S..,OF ONME MAN, A MAN BECOME LEGEND, A MAN WHOSE NAME \& WH/SPEREL

BY THESE WARY HILL-PEOPLE...A MAN WHOSE NAME S-- - T
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